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y plain, caſy, and familiar Ru Es; that 
any perlön almoſt whatſoever, tho” of the meaneſt 
Capacity, may be directed how to ſing the moſt 
difficult PsæTus by Book. 


Containing, in che Whole, 


Near Sixty of the Choiceſt and Newelt 
Psalim-Tunzs for Two Voices, namely, Treble 
and Baſs. 


To which is added, 
A 81 of the Seven Keys of Musick ; 


Key to another: And likewiſe how to ſig, or 
. Sol-Fa right in any of the Keys whatſoever. 
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thewing how to tranſpoſe any 1 uxe from one 


By Mar THEWDEBN AM, Singing-Maſter. 


, near New Palace 


The Pſalm-Singer's 


1G UID E: 


OR, AN 


INTRODUCTION to ing. 


II ENCE and Induſtry are the 
SI only Means to attain to a true Un- 
derſtanding of Singing; I therefore 

mall obſerve Six following Heads, 

and treat of them as plainly as I can, 


I. I ſhall treat of the Gamut. 
II. Ot the Notes, their Names and Proportion 


my 


pf Diſtances from one to another. 
HI. Of Time. 


IV. Of the Flats and Sharps. 
V. Of the ſeveral Keys in Muſick. 
VI. And LO, of the Two uſual Cliff. 


A 2 CHAP. 


T4) 
CHAP. I. 
Of the SCALE or GAMUT. 


OR the better Underſtanding of which! 
there are Five Lines divided, which, wit 
their Spaces, ſerve as Steps, gradually to expreli 
the ſeveral Degrees of the Voice aſcending anc 
_ deſcending ; wherefore, they that would under 
ſtand what they play or ſing, muſt ſtudy to bY - 
perfect in the Knowledge of the Sale or Gamut , 
and to have it perfectly in their Memory with 
out Book, both forwards and backwards, which 
you may learn by the following Scheme; 1 a 
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To attain the Still of Muſick's Art, 
Learn Gamut ap and down by Heart; 


Thereby to learn your Rules and Spaces, 
Notes Names are known, knowing their Places, 


Now you muſt underſtand, that thoſe Words 
written under each of the Five Lines, as C/ol- 


faut, Dlaſolre, Elami, &c. are the Names of the 


Line or Space on which the Note ſtand juſt with 


the Word, as Elan on the firſt Line, becauſe we 
reckon the loweſt of the Five Lines the Firſt, 
Haut the firſt Space that is between the firſt and 


ſecond Line, for the Spaces kave Names as well 


as the Lines, as I tolu you before, Geſolreut 18 
the ſecond Line, Alamire 1s the ſecond Space, Be- 
fabemi ne third Line, and fo of all the reſt: 
The Words Fa, La, &c. are the Names of the 


Notes when lung, and ſtand ing on ſuch a Line 


or Space in che Gamut, as you ſee in the Scale. 


N see 


Crap. II, 
The Notes, their Names, Number, 


Meaſure, and Proportion. 
7 HE Notes commonly made ule of in Pſalm- 


ſinging are of Three Sorts, namely, a Se- 


mioceve, made thus O, a Minim thus 59 and a 
Crotchet thus f 


There 
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There are other Kinis of Notes uſed in Mi ſic t, 
namely, Cuavers, Semi-quavers, and Dc mi-ſimi- 
quavers; but not having Occaſion for them in 
this Book, I ſhall therecore confine my ſelf to 
ſpeak of the firſt Three only, viz. Semibreve, a 
Minim, and a Crotehet; a Semibreve is call'd the 
Maſter-Note, it being the longeſt Note, for Quan- 
tity or Time, now in Uſe, and is per orm'd in 
ſuch a Space of T'me as you may tell 1, 2, by 
a Slow Motion of a Pendulum Clock; a Minim 
is but half ſo long, and a Crochet but a quarter; 
ſo that One Semibreve is as long as Two M nims, 
or Four Crotchets, There is another Kind of Note, 
which you'll find at the End of every Tune (in 
ſome Books) call d a Breve, which 1s as long again 
as a Semibreve, and made thus A. The better 


to underſtand or explain what I have ſaid, take 
the tollowing Scheme. 


ASCAL= of the Nor ES of different Mea- 
ſures, as they bear Proportion to one ang 


ther; with the RESTS proper to each 
Sort of NOTES. 


NorEs. C RESTS. 
Semibreve © — 
Min, „. * 
Crotbets t py 
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CH AP. III. 


: Of the Mood, or Proportion of Time, 


or Mexfore of NOTE 8. 


T HIS Part of Maſch, eall'd Ti, is & ne- 


ceſſary to be underſtood, that the Practiti- 
oner ought to be very careful to arrive to a Per- 


fection in it, the Uſe of it rendring Muſick infi- 


nitely more pleaſing and delightful; which to 
obtain, 1 have ſet down theſe following In- 
ſtructions. 


That there is but T'wo Moods or Charalters by 


which Time is diſtinguiſh'd, viz. Common-Time, 


and Treble-Time, all. other of quicker Movements 
take their Original from theſe Two which i is uſed. 


in ſinging of Pſalms. 
Firſt, I ſhall ſpeak of G and that is 


known by this Mood or Character C, being al- 
ways placed at the Beginning of your Song or 


Letlon. 
Firſt obſerve, That the firſt and laſt Note of 


every Line is a Semibreve. 


Secondly, Obſerve, That between every Two 
Notes you make a ſhort” Reſt, while you may take 
your Breath to ſing agam, and by this Rule you 
will move your Voices together, and not ſing 
one before or after another, which is bad. This 


Way of keeping of Time is eaſier perform'd in 


finging Pſalms, than beating of Time with Hand or 
Foot, and 1s as graceful. 
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Treble-Time, the firſt and ſloweſt of all : That 


which is uſed in ſinging Pſalms, is mark'd thus 3, 


and tis ſet at the Beginning of your Leſſon, as 
the other is; but you muſt obſerve in thoſe Tunes 
which you { 
Note in that Tune is a Minim, the next a Semibreve, 
and ſo, for the moſt Part, they change every 
other Note. 

The ſecond Sort of Treble-Time is faſter, and 
the Minims become Crotchets ; 1o that a Bar con- 
tains Three Crotchets, or One pointed Minim: 


"Tis mark'd thus 3, or thus, 3 i. In other Mu- 


ſick alſo, Tunes are divided with Bars, and you 
ought to beat down your Hand or Foot at the 
Beginning of every Bar; but I have not divided 
the Tunes with Bars, (except ſome new Tunes at 
the End of the Book) that it might not puzzle, 


or ſcem too hard for the Learner, only the Lines 


"YN 


which are divided with double Bars. 
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nr. IV. 


Concerning b FLAT, and & SHARP. 


As for the b Har, take Notice, that when it 
is {et at the Beginning of a Song or Leſſon, 


it cauſes all the Notes ſtanding in that Line or 


daes to be call'd Ei, tho' for the moſt Part, 
Aronghout the whole Song of Pſalm, in od 
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other Place it ſerves only for that particular Note, 
before which it is placed. Mark alſo, That 


whereſvever you ſing Fa, that Fa is but the Di- 
ſtance of a Semitone, or Hal Note, from the Sound 


of that Degree which 1s next under it. 
There is yet another Mark in A4uſick, neceſſary 
to be known, in order to the right Tuneing of a 
Song or Leſſon, which is call'd a Sharp, and is 
made thus, &. This Sharp is of a contrary Na- 
ture to the b Hat; for whereas that b Hat takes 
away a Semitone from the Sound of the Note before 
which it is fet, to make it more grave or flat, 
this x, or Sharp, doth add a Semitone to his Note, 
to make it more accute or ſharp, If it be ſet at 
the Beginning of the Lines, it makes all the Notes 
in that Line, on which it is plac'd, to be Sharp, 
or half a Tone higher. ES 
Further obſerve, If there be Two, Three, or 
more Notes in Gſolreut, and you place a Hat or a 
Sharp before the firſt Note only, that Hat or Shar 
a ffects all the reſt, unleſs contradicted by another 
Flat or Sharp. 1 


Flats (and Sharps too, indeed) do likewiſe cauſe : 


an Alteration in Sol-faing, by tranſpoſing the 
Leading or Maſter-Note Mi: But the pretended 
Maſters which have taught about the Country, 
have only taught their Scholars to find the M 1 
in Two or Three Places, in Caſe of Flats only ; 
and when they have come to a Leſſon ſet with 
Sharps, they themſelves have been at a Loſs ; for, 
lay they, A Flat alters Mi, but a Sharp does not: 
But there 1s no Reaſon to be given why a Sharp 

may 
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E 1 


may not alter M 1 as well as a Hat, ſince it equally 
affects the Note as a Hat does; and the Reaſon 
that ſo few have arrived to Perfection in Singing, 
is becauſe they know not how to Sol-fa a Leſion 
with Sharps. | 
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Having now given you ſome Hints of the Hats 
and Sharps, I ſhall proceed to inſtruct you in the 


further Uſe of them, with the ſeveral Alterations 
ol Keys they produce, by being plac'd at the Be- 


ginning of the Five Lines; and I hope, by the 


following Example, to convince all ignorant 
Teachers, that it is neceſſary to alter the Ma- 
ſter-Note according to Sharps, as well as Flats, 
which I ſhall ſhew you by ſetting Windſor-Tune, 


and the old 100 Pſalm-Tune, upon all the Seven 


2 ſeveral Keys. 
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CH Ap. V. 


Concerning the K EY or TONE: Alſo, 
what a KEV 1, and how to Sol-fa 
in an) KE , either Natural, or with 
FLATS or SHARPS. 


E. VERY Compoſition in Muſick, be it long 
or ſhort, is (or ought to be) deſign'd to 
ſome one Key or Tone, in which the Baſs doth 
always conclude, This Key is ſaid to be either 
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tion to the Flat or Sharp 3d, which is join' d to it, 
To diſtinguiſh this, you are firſt to conſider 
its 5th, which conſiſts always of a Leſſer and 


Greater 3d, as you ſee in theſe Two Inſtances, 1 


the Key being in G. 


If the Leſſer 34 be in the loweſt Place next to 


the Key, then the Aiſit ł is ſaid to be in the Fas Þ 


Rey; but if the Greater 34 ſtand next to the 
Key, as it doth in the ſecond Inſtance, then the 
Key is call'd Sharp, 7 ne. 

There are Two Natural Keys, viz. Are, the Flat 
Key, Cfaut the Sharp Key, to which there 1s no 
Song or Leſſon, let it be ſet in what Key ſoever, 
but it is reduceable to One of theſe Two Natu- 
ral Keys. | 

For Example, I will begin with Windſor-Tune, 
which is in Are, Natural with a Hat 34, and by 
the Help of Flats and Sharps, will tranſpaſe it to 
all the Seven mournful Keys, 
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Flat or Sharp, not in reſpect of itſelf, but in rela- | 
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Now, get but a Violin to play, or a Maſter to 


: ng this Leſſon over, and you'll find the ſame 
Air thro' all, as in your Natural Key; fo that 


the right Way of Sol-faing in any of theſe Hat 


Keys, is to apply them all to the Natural Key, 
and then you cannot fail. 


y 7 


For Example, the Firſt Note of your Tame 3 in 


the Natural Key you call La, which ſtands in the 
ſecond Space of the Five Lines : Now, in the 
Teſt of the Xeys you may obſerve the firſt Note to 
be in a different Place, according to the D ſference 
of the Keys ; but you muſt obſerve to give every 
Note the ſame Name, in theſe Seven jeveral 


Keys, as you do in the Natural Keys. 
I fhallnow proceed to a June in your Natural 
Harp or cheerful Key, which is C aut; and ſo go 


thro” the reſt of the cheer ful Keys, as | have 1 


the flat or melancholy ones, and ihall likew ile! 
gin with Are. 
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CH AP. VI. 
Of the Two uſual Cxires. 


Cliff is a Mark placed on one of the Five 

Lines at the Beginning of every Stave, of 

which there are Three Kinds, but have Occaſion, 
at preſent, to ſpeak but of Two, viz. the Treble 
and Baſs ; the Treble Cliff is commonly placed on 
the ſecond Line from the Bottom, and is made 


— —_— 


, which when ſo plac'd, occaſions that 


thus 


Line on which it ſtands to be nam'd Gſolreut, and 
therefore is call'd the Gſolreur-Cliff The Baſs 
or Ffaut-Cliff is placed on the Fourth Line, from 


the Bottom of the Five, at the Beginning of 


—— 


every Stave, and is made thus and gives the 


— — 


Name of Ffaut to the Line on which it is placed. 
The Treble is the Church-Tune, or leading Part, 
and the Baſs the loweſt Part. | ; 

Muſick is an Art exprefling perfect Harmony, 
either by Voice or Inſtrument, which Harmony 
ariſeth from well taken Concords and Diſcords. 

The Concords are Four in Number, viz. Third, 
Fifth, Sixth, and Eighth. | | 

The Diſcords are Three in Number, viz. a Se- 
cond, a Fourth, and a Seventh. The Third, Fifth, 
and Sixth, are either perfect or imperfect; the 


Imperlett is leſs than the perfect, by half a Note, 


as I ſhall ſhow you in the following Example of 
Cords, pertect and impertett, | 
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54 New Tune 194 or 149 New Verl. 
54 Another to the lame Plalms. 
54. New Tune 100 W. P. 
56 Evening Hymn Tune 105 
56 Briſtol New - 147 New Verſ, 
58 New Tune-Pſalm 40 New Verl. 
58 St. Luke's New - 57 ge 102 
60 Wittham - 28 C. G. 
60 New Tune 24 . . 
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Common Meaſure. 


O Father, Son, and Holy Ghoſt, 
The God whom we adore, 
Be Glory, as it was, is now, 
And ſhall be evermore. 


To God, our Benefactor, bring 
The Tribute of your Praiſe ; 
Too ſmall for an Almighty King, 

But all that we can raile, 


Glory to the bleſſed Three in One, 
The God whom we adore, 

As twas, and is, and ſhall be done, 
When Time ſhall be no more, 


As the To God the Father, Son, 
2th, . And Spirit, Glory be; | 
— As *twas, and is, and ſhall be ſo, 
To all Eternity. 


As the To Father, Son, and Holy Ghoſt, ; 
tooth The God, whom Earth and Heaven adore, 
he Glory; as it was of old, 

Is now, and ſhall be evermore. 


As the To Father, Son, and Holy Ghoſt, | 
112th The God whom Heaven's triumphant Hoſt, 
And ſuff' ring Saints on Earth adore; 
or Be Glory, as in Ages paſt, | 


113th, 


As now it is, and fo ſhall laſt, 
When Time itſelf ſhall be no more, 


As the By Angels in Heaven, 
IO ath, Of eV ry Degree, 
1 or And Saints upon Earth, 
. All Praiſe be addreſsd 
3 149th, To God in Three Perſons, 
5 One God ever bleſs'd; 
As it has been, now is, 


And always ſhall be. 


As the To Father, Son, 
Old And Spirit ever bleſs'd, 
roth Immortal Praiſe 
JOU. And Glory be addreſs d; 
As it has been 
In Ages long ago: 
t 
And ſhall continue ſo 
Beyond the Date 
And Courſe of Time extending; 
For Time muſt ceaſe, „„ 
God's Praile ſhall haye no ending. 


As the To God the Father, Son, 
I 48th. And Spirit, ever bleſs' d, 
Eternal Three in One, 
All Worſhip be addreſs d; 
As heretofore 
It was, is now, 
And ſhall be fo 
For evermore, 


